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Melding Engineering & Entertainment Prove Thrilling Endeavor for Patrick
Bergé

LAS VEGAS (January 25, 2000) - The internationally known designer of
Cirque du Soleil theaters combines passion and a love for drama to
flavor the challenges of engineering and steel construction for a
product that awes audiences worldwide.

Patrick Bergé, president of Sceno Plus, a Montreal-based firm
specializing in architecture, theater design and project management, has
had to consider everything from how to keep the audiences’ glasses from
being fogged up at a water-based stage show to how to integrate
sprinklers, ventilation and houselights with the needs of trapeze
artists. He described answers to these challenges and the excitement
they provide at a presentation to the Fifth Annual Steel Plus Network
Convention in Las Vegas in January.

Creativity combined with engineering and cost-effective project
management have been the driving forces of the firm, Mr. Bergé said. “In
school, they said not to specialize—do shopping centers, schools,, but I
said, “you don’t understand, I came to do theaters.” His family’s
background is in drama and physics and compelled him to follow his
passion.

Two of his most famous projects are located in Las Vegas and provided a
dramatic backdrop for his comments with a new 3-D animation technology.
He said his first trip to visit Steve Wynn, developer of the Bellagio
and Treasure Island resorts, left his staff doubtful as to the amount of
creativity the jobs would allow. “All the theaters were the same; seats
and stage, naked girls on stage..half of us went back on the plane and
said ‘No, we’re not doing anything here.” But his engineers and
designers decided, based on the developers’ wish to experiment and take
design risks, that they would “find a way to change the approach”.

Ceilings in both projects have become integral elements to not only
structural, but aesthetic design. The splendor and functionality of the
Mystere theater at Treasure Island survived the test and was lauded; but
soon after the firm was presented with a new project at the Bellagio., a
water—-based show. “How do you do a second theater in the same city
without the front page of the paper saying, ‘It’s déja vu’?

he said. But 600 tons of steel including 150 foot spans, and 1.4 million
gallons of water later, the theater was again a success.

Security, liability and audience and performer comfort were key problems
to resolve. The water in the show is at 84 degrees, while cold air is
being pushed at the public at 72 degrees, he said. Without special
design, “we would have created a micro-climate,” he said. “People would
have had fog on their glasses from the humidity we created.” The
theater had to be designed to ensure security of electrical systems in
the vicinity of water as well. Additionally, engineers in his firm have
continued to puzzle over an unexplained appearance of magnetic fields in
the theater’s center.

Mr. Bergé'’s firm has had to deal with many unusual buildings in unusual
spaces. At Usine C, an old factory in Montreal was converted to a
theater - at a fast pace; 70 tons erected in 30 days. The design
retained the industrial feel; and the seats in the theater can retract



to turn it into a TV studio. With the concept of Berlin Cirque du Soleil
Theater the firm faced the challenge of designing and engineering a
building over the city’s old subway system. “We changed from concrete to
a steel structure,” he said. “For us steel is something you can play
with, you can prefabricate it” and use it in more restricted urban
spaces than concrete. . “Steel for us is the only way we can do this
type of thing in terms of cost control and scheduling.”

He said his firm has cultivated creativity even in the contractors and
fabricators working on the projects by giving them T-shirts, CDs and
other symbols of the ultimate goal of the project. “If you get the
people to like their project, they will work better,” he said. “You have
to find a way to create the energy.”

Other projects he described included the Calgary Stampede Racetrack’s

“Mobile Stage”, and the “Torch on the Square” designed for downtown
Toronto to compare to the Times Square of New York City.
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